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HELLENIC REPUBLIC
MINISTRY OF CULTURE AND TOURISM
DEPUTY MINISTER

Congratulatory letter for Kostis Georgiou Art Exhibition in Shanghai
Athens, October 14, 2011

Dear Mr. Georgiou,
Please accept my heartiest congratulations for your successful and seminal exhibition in
Shanghai.

I have read with great interest the invitation extended to you by the Chinese Ministry of
Culture to exhibit substantial body of your work to Shanghai, Beijing and other important
museums in China. As you can imagine I am very elated for this honorable recognition by
the Chinese state.

We all feel proud.

I am particular intrigued by the interest to exhibit your work at Suzhou, the cradle of WU
culture and one of the oldest cities in the region surrounding Shanghai. The Athenian
Golden Era of 500 B.C. coincides with the Spring and Autumn period of the ZHOU Dynasty
which established the great city of HELU, at the height of its power.

It is particularly important, as it honors two ancient cultures, ours and theirs. The WU
culture made significant contribution to literature, opera, philosophy and religion. In
fact, the legend the butterfly lovers is a Chinese legend equivalent to Romeo & Juliet.
Therefore, I am fully aware of the breadth and depth of your achievement.

On behalf of myself and the Ministry of Culture & Tourism, I wish you all the best in the
future career and life endeavors.

Sincere best wishes for grander achievements.

George Nikitiades
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Beijing, 16 November 2011
F.470/106/AS 838

To: Mr. Tang Yulin

EMBASSY OF GREECE President of Administration
BENING Committee of CPC
e Suzhou Municipal Bureau of
he Shmbassador Culture, Radio, Television,

Press and Publications

Dear Mr. Tang Yulin,

It is with my pleasure that I address this letter to you in order to express my

support to the coming exhibition by the Greek artist Kostis GEORGIOU in the

beautiful city of Suzhou.

I believe that this exhibition, organized by the Qu Art and the Museum of
Suzhou will contribute to the knowledge of Chinese public on modern Greek art and

the friendly relations between our two people. 1 strongly believe that culture is the

best way to develop the friendship and cooperation between people.

We look forward to participating in collaborative efforts with Chinese artists

and Chinese authorities in order to further enhance the good tics between Greece and

China.
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THOUGHTS ABOUT MY WORK

I believe the artist misses his point when desperately seeking on the surface some appalling theme, to
provoke or simply impress. The genuine creator owes all to himself, and then to his public, to resist the
sirens of leading-groups dictating today's life style, which systematically aims at depriving the whole
society of its meaning, substance and the reason for things to happen. The real artist should stand up
dynamically and with responsibility against this enveloping prevailing '"'modern' notion , which states
that nothing in life requires any special skills, that nothing needs approval and that the obvious connection
between effort and results is not a need. This is what an artist should fight for. His only weapon in doing
so0, is Truth. The Truth is the one and only mean for bringing «avant-guarde » spirit into art and life. One
has to find it of course. Truth is therefore the basic element I am looking for in my work.

Figures in my work are not there to describe typical characteristics and elements of a manhood or
womanhood. They are standing there as part of the total composition of the frame. I don' t care about
similarities or realistic descriptions. What I am looking for, is the force , mystery and dramatic situation
induced by thoughts. What I am looking for is the interior voices and the hidden messages which are flying
around like phantoms in space.

My intention is to trap the internal truth of any element, within the limits of the frame. The colour is the
vehicle to reach the absolut image that I have in my mind. It is the main tool to show my happiness, my
cries, my fears, my critic and the drama of life. It takes a lot of work and an immense agony to install
everything in the right position. Everything keeps moving and not one thing is easy to be imagined in a
different place. Perfection is the most difficult level of art and life, and because of it there is no end and
limits, and you never reach it. By working on it, you are getting better and better all the time. You feel
as a traveller engaged in a trip beyond any limit. You feel as a small God and a miserable beggar at the
same time. When I am working in a black and white work, things are very difficult and sometimes more
mysterious. Everything there is shadows, lights and tones. The medium theoretically is poor, because you

have just two colours ( black and white) to deposit the same feelings and searchings like in the colourful
works. Although those difficulties provoke stronger energy and effort. The result is the same with the

colored works and most of the time it is stronger and more impressive.

When I feel the need to « change level », I "jump' into sculpting. It is the same philosophy that drives my
sculpture or drives my paintings. Even if the search is the same, media are different. In painting we mimic
the third dimension but in sculpture, third dimension does really exist. And of course the approach is
totally different. It is very important to complete the holes of our existence with different media. It is very
serious to have different exits to the universe. It is very exciting to swim in magic and the beautiful seas of

creation using various media.

Besides, in those expressions of art, my poetry and my music come together. And all this is not a product of
some personal imperialism, but a strong need to understand my world and the planet. It is not the selfish
behavior of an heretic man who likes to show to people that he can do a lot of things together. I don't give
a penny about it. The only thing I am looking for, is the largest possible way of expression which offers all
these different tools of art. (painting, sculpture, music, poetry and who knows what else...)

Kostis Georgiou
June 7th, 2011
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Kostis Georgiou
Opus Omega, Painting and sculpture (1990-2009)

Kostis Georgiou was born in 1956 in Thessalonica, a town thriving with life and activity, and the second
port of Greece. After his secondary schooling in Athens, he went on a quest to find his identity. For six
months he tried living in Sweden but missed the greek hot weather. He went to Florence to study stage
design, and then returned to Athens Art College to study painting and sculpture under Pr. D Mytaras
and Pr. D.Kokkonides. He finished his studies at the Royal College of Art in London under Pr. Peter de

Francia.

After his wanderings, he decided to settle in Athens where he felt at home. From 1988 to 1991 he taught
painting and stage design at the L.Stavrakos School of Cinema and worked for theatre and the Greek
television company ERT. At the same time he continued to paint and sculpt. Soon this is all he did,
devoting himself to his art, preferring his work as an artist to more lucrative activities at that time. It was
a necessity for him to create and bring forth forms from his soul and being. He likes both painting and
sculpture and has the incessant need to go from one to the other continuously. For him, they both express
the same tension. They are not soft but have a declamatory style, majestically orchestrated, with bright,
frank,unrelenting colours, the space inhabited by people and animals. This theatricality is doubtlessly due

to Georgiou’s years of training and experience.

For his first personal show in China, Kostis Georgiou is the guest of Honor at the Museum of Fine Arts
in Suzhou, recently inaugurated in February 2011. Never ever has a western artist been granted this
pleasure. To celebrate this event, Georgiou has selected over twenty major paintings and sculptures. He
shows all aspects of his creation from 1990 to now. His Saga entitled Opus Omega starts with the stirring
and large painting Pandora’s Box. Pandora or Anesidore is the first woman in the greek mythology (she,

who pulls presence from the abyss). She is the Goddess of the Earth. Zeus offered her a mysterious box,
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that he forbade her to open , but she disobeyed him. She opened the lid and released all plagues except
“hope” that was too slow and lay on the bottom of the box. Georgiou’s Pandora is not luscious and
beautiful, like Jean Cousin ‘s Eva Prima Pandora, but terrifying and terribly dark, like our time is.
Hopefully from the back of the painting do emerge colours that refresh our hope for a better world.
Georgiou takes us back into our time through Tempus, a 4 meter wide tryptich. The work breezes with
three paces, that give the illusion of time and life going by. Although the characters move, we stay deeply
anchored in the present. His thoughts about “time”, the latine notion of “tempus”, are in black and white.
In 2000, with the same idea in mind, Georgiou starts painting a quadriptich, 6 meter wide, and depicts
some unknown holy hard to reach place, “Avaton”. The place is known to an elite. They must undergo
a series of violent initiation before being even allowed to enter it. It is some kind of a ritual, a brutal
ceremony.

Four years later Georgiou will paint with the same dark hues, “Terra incognita”, a 3 meter wide diptych.
There he claims that his country, Greece, is an unkown piece of land for whoever refuses eternal rules and
philosophical values. Nevertheless these are the basis of freedom. And many have already forgotten that
the Greek culture played a major role in the founding of western civilisation.

In more colourful pictorial works, Georgiou has a very personal palette, like in Antidoron or in Dreams.
In greek, “Antidoron” means to make an offering. Georgiou dedicates his life to art. That’s what makes
him shiver. As for the Dreams, they are almost common: a bath, an airplane trip, a nap on the beach and
corridas.

In viewing the pictorial works of this exhibition titled Opus Omega we notice the artist use the same
artificial settings, breaking away from traditional methods of composition. Georgiou creates another
universe where the onlooker can grasp the silent language of colour and form. His palette in much of his
work, is reduced to primary colours and black, (considered to be the absence of colour yet used as one).
This simple use of yellows, reds, blues and black, brings an emotional intensity to each stage, almost

film-like, in his canvases. The spectator is invited to enter and participate in the action taking place.
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For example, works such as Stasis, Tempus, Dreams, Avaton, Antidoron on three levels: the setting of the
scene, the scene itself and in the semi-dark background where one guesses that something is happening.
Even more lively and interactive is the rather dark canvas Terra incognita which shows the end of Greece
or the rebirth of new one. Here Georgiou brings us into his own thoughts. He considers that a creator is
not an artist but someone who dives into deep waters to translate an original and indefinable work. He is

one of those artists with an insatiable apetite for creation.

When he feels the intrinsic need to turn to sculpture, a means for changing medium, he is driven by the
same passion, to reposition and open his paintings to other perspectives. He began sculpture when he
was twenty-four years old and held his first three dimensional exhibition in 1986. Everything is created
from beginning to the end in his studio. He is the only person who touches his sculptural pieces. He tries
to master stainless steel, sheets of iron, aluminium, and more recently, bronze. He solders, hammers and
paints. It is only for work in bronze that he refers to a founder. Today he makes new sculptures. They are
conceived to become monumental works installed in towns, making the environment a more beautiful
and pleasant place for the inhabitants. The three bronzes Elke and the Pope, Epiphanion are remarkably
simple with great purity of line and a minimalist structure. In contrast, the Thesis and Stasis, types of
strange, almost human, animals, transport us into a fantastical land. He refers to the Holy Face of the Pope
and imaginary animals, Georgiou criticizes religion, that uses fear and lies. On the opposite, representing
animals that are almost primitive symbolises the happiness from original life and the very early ages.

Pick Keobandith

Docteur en Histoire de I'Art . Ph.D
Director of Qu Art
July 7, 2011
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Pandora’s box

1990
Oil on canvas
170 X 170 cm

Stasis B

1995
Qil on canvas
170 X 170 cm

Stasis

1995
Bronze
212 X 95X 80 cm

Epiphanion
1997

Bronze
240 X 65 X 60 cm

Tempus

1997
Oil on canvas
170 X 390 cm

Diastasis Z

2000
Oil on canvas
200 X 80 cm

Elke and Pope
1997

Bronze

178 X 65 X 58 cm
210 X 60 X 50 cm

Avaton

2000
Oil on canvas
180 X 600 cm
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Deitas

2000
Bronze
210 X 118 X 120 cm

Twins

2000
Bronze
160 X 80 X 35 cm

Veritas splendor

2000
QOil on canvas
170 X 340 cm

Antidoron B

2000
Qil on canvas
180 X 120 ¢cm

aas

Diastasis E Terra Incognita Onar
2000 2004 2004
Qil on canvas QOil on canvas QOil on canvas
200 X 80 cm 170 X 260 cm 140 X 280 cm

Dreams Z Dreams B
2005 2005

QOil on canvas Oil on canvas
180 X 120 cm 170 X 130 cm

Animal Stasis E
2008-2009 2008-2009
Aluminum Bronze

240 X 45X 140 cm 98 X 38 X 79 cm
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Dreams A

2005
Oil on canvas
170 X 130 cm

Dreams Omega

2005
QOil on canvas
180 X 120 cm

Antidoron A

2008-2009
QOil on canvas
180 X 120 cm



Biography of Kostis Georgiou

1956: Born in Athens.

1982-1986: Painting and sculpture at the
University of fine arts in Athens with Pr. Mytaras,
Pr. P. Panouryias and Pr. D. Kokkinides.
1985-1986: Royal College of Fine Arts in London
with Professor Peter de Francia

1982-1988: Worked as stage designer in theatre
and for the Greek television (ERT)

1988-1990: Taught painting and scenography at
the L. Stavracos school of cinema in Athens.
1999-2001:Wrote as “Kerdolagnos”
(pseudonymous) for the weekly financial
newspaper “Kerdos” — Sunday issue

2009: Release of his new music album “The sound
of colour”

Kostis Georgiou lives and works in Athens.

Selected Commissions

You can find paintings and sculptures of Kostis
Georgiou in public squares and Foundations-
Organisations in Athens and abroad, (State
Museum of Modern Art-Thesalloniki, Bank of
Piraeus, Ministry of Greek Tourism, Ministry
of Greek Culture, Osaka Museum of Modern
Art, Hyogo Perfectural Museum of Modern Art -
Japan, National Bank of Greece, Eurobank, Greek
Postbank, Absolute Americana Museum-Florida-
USA, Museo Civico-Italy , Red Cross-Cyprus etc.),
and in important private collections."

Selected solo Exhibitions since 2001

2011: Feizi Gallery — Shanghai - China

2011: Suzhou Museum — Suzhou — China

2011: M Gallery — Vienna - Austria

2011: CK Gallery — Nicosia - Cyprus

2010: Valérie Bach Gallery — Brussels, Belgium

2010: “Dimitria 2010” — “Traces” — Casa Bianca
— Thessaloniki

2009: Agathi Gallery — Athens - Greece

2009: Morfi Gallery — Lemessos - Cyprus

2008: CK Art gallery — Nicosia — Cyprus

2008: Titanium Gallery — Athens

2008: F.Kremmydas Foundation — Kefallonia
— Greece

2007: Art Point gAllery International — Belgium

2007: Kapopoulos Gallery - Athens

2005: Alla Rogers Gallery — Washington DC. USA

2005: CK Gallery — Nicosia, Cyprus

2005: Ekfrasi Gallery — Athens

2004: Skopia Museum of Modern Art — Skopia

2004: “Agathi” Gallery - Athens

2004: Niederhauser Gallery — Lausanne,
Switzerland

2004: Covalenco Gallery, The Netherlands

2004: Art Point Gallery, Belgium

2003: Pnykart Foundation, Piraeus, Greece

2003: Eirmos Gallery, Thessaloniki, Greece

2002: Cartel Galleries, Granada, Spain

2002: Covalenco Gallery, The Netherlands

2002: Titanium Gallery, Athens, Greece

2001: Kouros Gallery, New York USA

2001: Niederhauser Gallery — Lausanne,
Switzerland

2001: Cartel Galleries, Granada, Spain

2001: Morphi Gallery, Lemessos, Cyprus
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Pick Keobandith, Director of Qu Art, has been working in the field of modern and
contemporary Art for 25 years. She’s living in Brussels for 7 years. Former student
of the "Ecole du Louvre" in Paris, she carried out her Ph.D. in History of Art on
European Sculpture in 1900-1914. These studies were undertaken after the research
she made on the Parisian years of sculptor Elie Nadelman. At the same time, Pick
Keobandith has been working for 3 top galleries in Paris: Galerie Gerald Piltzer,

Galerie Anne de Villepoix and Galerie Daniel Templon.
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